Ten years of publication are completed with this issue of

L2

LS

Hdriz-

ons. There was one skipped issue over that decade, which still
bothers me and may appear yet to permit artistic symmetry end
such thines. Obviously, this 1s volume 10, number 4, whole num=--

ber 39, FAPA number 33, VAPA number 13. Harry Warner, Jr
bryan Place, FKagerstown, laryland, does the writing, and

.y 303
uses the

Doubledoubletoilandtrouble liimeograph for the mechanical’work,~

Emergency Flare

[

Don Wilson or Howard I7iller has/have run out of ensergy and
ambition, so once arain my FAPA mailing comments are ovenrn to the
first taker who will promise to et them into the next issue. 1In
the meantime, you VAPA people will have to put up with them in

Forizons.

The Fantasy Amateur: Can anyone else remember the days when

Don %ollheim insisted that the FATA would go to the dogs

if the

dues were raised to'the outlandish sum of 1? '' I suggest that
Dunkelberger didn't need eight pages of activity when this issue
of the FA went to press. As for Stanley's case, may I suggest a
rotion to carry him on for another year on the strength of past
moentun? ke has a legitimate excuse for fallure to publish in
recent months, and one of the finest activity records in.the FAPA
for the five preceding years. I add my complaint about: Glom. .My
copry 4id not arrive until May 20. It is wrong for Widner to get
it in April, werner in May, and Laney in June or not at all. It

looks like aneffort to delay criticism by three months. .

'* Fran -

forgets he is responsible far the bad comparison of this bundle
vith last !ay. Tie spring, '48 mailing contained the fipst half

of Ak, Sweet Idiocy. Ysatnaf: The lastipage suggestions

.aren't

wise. Most of theactive FAPA members-~Rothman, Laney, Thompson.

Speer,  Burbee, and larner, for instance--want a place to

maintain

friegdships and chatter about anything without indulging in all-
out fandom. Expanding the FAPA's function or scope would wreck

this ocasis. *' liyper-Space Tube: Ordinarily, I'd shun

e’

ofputting into FATA office a guy who is starting another
group. But Coswal has carried through the projects that

the idea

ayjay
actually

were important and neglected only the ones that were impossible

to begin with, I'1ll probably give him my vote as edfitor.

s

Larry B. Farsaci might provide valuable information on. early FATA
mailings, EHe kept each intact. This is the kind of! remark that

I ouzht to write on a postal. '' 1In general, an irmproved maga-
zine, although there's still the lipression that Walt .can do ten
times better than he does now. Morpheus: Is résp@nsible for an
article elsewhere in this forizons. ' ATOTZ: I :dislike the at-
titude toward fiction in fanzines. No one excepts: TEE to lose a
clhance for sales by publishing in fanzines fi¥st. : But that does
not mean that all his rejections should wind up iga the FAFA. The
ones that are too different for the prozines, ye#. Those like.

tlis, no. It contains little ormothing that is rfiew, and
like nelodrariatic endings even when they have a survrise
"' Different: It's good to have people think émbout the
ities of the future, and science fictirn 1s an @szcellent
start them to tkinking. But claims that scienc e fiction
nredicts the future lecad to trouble. - That whi~h 1s most

I don't
twist.
possibil- ¢
-medium to
actually
probable

is not necessarily tkat which the writer ~1ill -nut into his’ tele,



sizdly because phe improbable and the unlikely often make a bet-
ter story. I‘ore important, if you convince enough people that
science fiction is as prophetic as all that, you're going to have
soie sort of control or censorship from the governuent, sure as
stooting. '' Fuanteur: Jim Nelson is the best thing to cone
along since James Thurber. Why can't more artists who'are unable
to draw "realistically" capitalize on that very inability? Iuech
of Nelson's work has been the very thing which he can d¢o best--
drawings in which great skill at photographic or naturalist ef-
fects would ruin everytining. '' Change rtiink™ to "like™ in
that fouledup sentence you question, Don, and all will be clear.-
'* Plenum: 1 think that both Kilton Rothman and Redd Boggs bad-
1y need to look at a dictionary and find out what 'infer" weans
before they &0 any furtier in that dlscussion. '' Tie Fairchild
JZPA pro ject at Oak Lidge, wiiieh hopes to use the atom to drive °
airpianes, isn't as hush hush as all that, iilty. I got enough
information to sell a rather lengtiiy article about it to Associ-
ated Press ilewsfeatures a few uonths back, and Laven't landed in
the Coplon-Eiss ca.pany yet. '' 'Tiue remarks on Forteans are a
couple of years late, 1'll repeat what I've said before. I
couldn't beer tobe around Thayer's bunch, wouldn't want anyone to
call me a Forte-n, but I think that the fanatics have a definite
value in a world where scientists, just like any other group of
experts, tend to gzet dogmatic and fear anything that viill upset
their assumptions. '' DMoonshine: "Out of the Silent TPlanet" 1s
nrobably badly cut in the Avon edition. It's supposed to be quite
a novel in a subtle sort of way, but the pocket editions have been
abridging fast and furious since production costs went up. re A
Freudian wouldn't have much trouble figuring out that your dream
nut .ells on a farm because your. suboonscious made a pun on the
writer's namne snd rural areas are the plages where wells are usu-
ally found, But I'll be blamed if I can find a sexual notivation
for this dreari! *' Contrary to Leney or someone, I thinlk I'oon-
saine has been i'mroving over the years. A very slowprocess, but
I now look forward to reading it, and I didn't five years agd.

"'  Fapndango: Some of the Laney zing is maissing in tiis lssue,
but tne obvious effort to bring up new topics compensates. Iiow-
ever, I think Fran has succeeded in doing such a good job on na-
tional defense and sailing ships that few of us will dere to crl-
ticize. One slight gripe: it would heve been more nractical for
laney to use the full names of the warship types, or at least a
-1ore recognizable abbreviation system, than for 64 of us to-try
to keep nevy abbreviations in nind. The article on sdiling ships
Les that undefinable maglc touch that The Jew Yorker -manages to
use ia erticles wien it comes time to list rather usaless facts.
1* A quibble on tie »0ll article: Frank seems to iiinly that’
tt.ese populer anuse:ients and pastimes are Good because nost of
the nation's »eople indulge in them. 1 can’t gee tliat fendom ig
any worse for .a guy then regular nightciupbing or race track go-
ing, although I suspect that all such things aré ef’fects, not
causes, '!' Tforizons: Chandler bavis wrote tlke letter about ed-
ucation. After I nad done the uimeographing, anofher postal came
telling me that Le wanted credit for it. '' DI. Keller says he
can prove that iy "solution” to Life ZIverlasting isn't valida. rLe
also says tlat ie Lad no inteantion of wrijing TiL,e Tuing in the
.Geller frou tne Freudisn angle, but that it miglht Lave tumed out



" to be that way from the work of his own subconscious. ' Do '
Beartt I still recommend semi-activity as the most dowirable

T oaths for awvoma nterested in sclence fiction and fantasy.
Tive anjoyed Liyselimre since entering that stoze in 1949 than.
I &%d from 163%- 32, wirn & fast read the stories in the maga~
zines, ov from 1e3G.a. e, vhan L owag fur Lously ective with fan-.
ning. '' GCatairyit. "hope ir. the New Darlk Ages™ seems ad-

dressed to some vegus public in general, rether than to fandom .
and the other folks among whom this nmagazine. eirculatlons. Tew
of us nave hesitated to admit that we are timebinders, that we
realize the world may be doomed by atomic war, and similar 'nasty.
toougits. In any event, I do think that there has bsen progress
since those early cays that RBennett cites. The Incas built their
a;uzducts by brute force of huran beings. We build similar
things tolay by machines. If ihere is such a thing as Dbrogress,
it's when you use mechanism instead of slaverys. v*° I enjoyed
the poetry-rmore than anything else 1in this issue. Sometiing un-
Gerinable was lacking from tne travelog, the story is so hdpeless
1v obvious, and the Courzen article is soured by the impossible
writing style. I'm completely serious when I say that Courzen
could mrolih by studying the Yritings of Ray Hlggs. ‘Courzen hes
more to say than Higgs, 1t is true, but Coumen is a hopeless
siere to the irresistable_allurements of'fascinating,_polysyllab~
ic verbcsity. That 1s 1O say; ne likes big words too much. Tak-
ing into comsideration that this article is not complete in it-
self, I refuse to use up tre energy during Phiﬂ hotdsgmmeg_that
would be required to translate it into English. - ''° EKy hook: -
These record innovations are.quite simple, Redd, onge you get
away from all the fancy trade names and promises. - Look at it in¢
this menner: Records now revolve at three speeds, 33 1/3, 45,
and 78 .revolutions .per minute. The y come 1n three sisss, twelve,
ten, and seven inches across. The ones that go slower are.cut
with -many more grooves to the inch and require a SPGClﬁl light-
weight tone arm. That is all you need to know. All tqe.major
coupanies are still releasing the stancard 76 TR {n t“?}ve and
ten inch sizes, and will for years to cOmE, j?§t as they r§ still
neking menual sequence sds evel though automatic changers ecame
standard a dozen years &ago.

Colurbia's new method records go at
3 rpm and ccme in three sizes:

seven inchjy-whkich pla:r six to
nine minutes, ten inch, which play 20 minttes or a 11 :tle more,

ard twelve inch, which play ub to 50 minutes,.bOth gi.es. Vic-

tor's new nethod is confined to sevan'inch recogﬁs gge§5 ram,_
emch of which plays from six to ten minutes, bolea:és o%-sgsg-‘
cury, Vox, Polydor, Cetra, Concert Hall, end ¥e ea808 O oty i
al other firms are coming out in the Columbia me ;2 oﬁt‘apl o)
promised to follow the new Victor system bub hagﬁanighi : erC~
ommend to everyone concerned tie purchaseé of med o DPlay

o1 m s .

the 33 rpn records: 1t costs only qggu?dr(éodggglggéa;zggig for
. 430 fo ° St

youT present phonograph, OT aboub iy o, iop ~and thiat invest-

nlayer thst hooks into your radio soull N ;

- ment pays for itself in savings, over the yeals toigoﬁ“:é Et }i

rossible trat vVictor will drop its 45 Trm thingzrs ag,f Zomégri
sell better than they're dolng nove Fiftﬁégtyz Limne it toeniang
similar hepoened, when a lot of peorle boug 1d§ng-fklé tone %
a nevw type of Victor reocord, and were le ? ho noe of.frenorasgi
when the results weren't SO good and the issua ot a8

i
'
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stonped. Intidentally, you can buy a record nlayer that handles
all sizes and speeds, even possessing the abillty to play both’
sides without turning the discs over. After a close look at one,
I'm convinced that I'd lose a finger in the mechanism at least
oace a nonth. '' Some issues of Weird Tales have probably been
riddled by anthologies almost as thoroughly as Astounding, but
there have veen more weird anthologies than the science fiction
collections, of course. '' Forgot to say last time that I'1l be
glad to proofresd for any seml-pro publisher. It's the sort of
thing that I can do without difficulty in spare halfhours at the
office,  and I'¥e had plenty of experience. ‘' There are a few
other items in the mailing which require no conment, so I'll use

a bit of space on the postmailings instead. Glom: The editorial .
. changes in that story are the sort that you-as agent and collabo~
retor sbould have made, Forry. Big vords in adventure fiction are
proper only when short ones can't serve the purpose. There is no
literary or logical reason why you should write "yocable™ instead
of "word” or "arboreals" instead of "trees" in pulp fiction. ‘'
Three Eye: Aren't we well enough lmovm to one another not to re-
quire published biographies, Henry? '°' Green Thoughts: Inter-
lude is good poetry. It moves, it has individuality, projects
vivid imeges, and leaves a lasting impression., I ask for no rore.
The other two pleces of verse sound forced. '' Ambl: The essay
is fine for its depth and obvious serious intention. But Steven-
son fails in several respects. One is the absence of specific
references: everything is stated in such general terms that it is
impossible to know whether he is speaking of a general. inpression
or speecific happenings. Anotler fault is common to almost all of
CBS' ayjay work: his continual apologizing for failare to write.
well enough or convinecingly enough. This becomes & nusance, not
an explanation, after a time. In any event, I heve more on this
ceneral toric elsewhere in liorizons; meanwhile, I must wonder why
neonle expect fandom to measure up to some imorobeble height of
verfection, yet jump on Degler when he insists that fandom is
made up of starbegotten sunernien
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Derarament of Difficulty‘with Transpgrtation

“Jestern Civilization as we know it, with lan in the 20th century

or witkhout tie a=tom bomb, is streaking is a dusty railroad tra-
down the greased slide on Timken bear- vePer who has lost Lis
ingS.ees (It is) packed in the rumble way. Surrounded by ez~
seat, heroically twisting a disconnect- pensive luggage, he

ed steering whéel and staring prayer- gtands on a weed-grown
fully back up tike incline.--Clifton gtation nlatferm uncer-
bennett, Catalyst, issue number two, taln what gonth the next
Paze one. ‘ train is due oy what its

YRy By Sy Sy By N R S Y Y YV 4 destination will be.
: ) ' --JIbid, page two.
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Revelation of ﬁlLe l.onth

4stounding is destined to live Toronly so long as it made oney,
a Street ., Spith official declawed.-~Bloomington uews Letter #10



The llenace of Stf. Fandom

From time to time during the years from 1943 through 1946,
a nrecise, marionette-like little iaen in Lis seventies wadé per-
iodic visits to Hagerstoir. Te was William Franklin Horn,of To-
veiia, Lansas, and waynesours, Pa. ‘Local history emthusiastms had
struok up uis acquaintance because he had been publishing’ excerpts
rpom family papers, of interest to tie Lagerstovn area. . Christo~-
suer Eorn, back in the early part -of the 18th ¢entury, had been a
friead of Jonathan Heger, founder of thig eity, and had been on
hend for that moi-entaus occasion.: Gradually, the conviction grew
that Forn's documents were important enough and numerous enough-
to warrant mublication in book form. T

36 Iorn snoke nere a number of times, drumning Qp‘eﬂthuSiasm
and giving me some boring evenings. Tlis county's historical so-
ciety pledged itself to buy a lot of conies of the published pap-
ers, at .30 a set. After three or four yeers of careful prepara-
ti-ns and crecking for accuracy, the viole of the papers was pub-~ -
lished in tlLree large volumes, complete with meps. Horn wasn't
around muck by the time pubiicatlon date grew near. He had be=-
cone ill, and the local history fans Lad lost some of their int-
eTest in the thing. Possibly tils was pecause his talks inveri-
ably lasted at least three Lours, never omitting the snallest de-
tail of what Indian met which pioneer at what twist in the trail
turouzh the Alleghkenigs on that chilly September morninga All
tie oublic schools in tals county and the 1ibrary received conlies
of tiiese books vlien they appeared, in daborete presentation cere-
roaies, It was several .tonths before they were quietly Wlthdggwn
from tle shelves, and it was almost a year pefore the whole thing
was revéaled as a fake. i

Tais mild little man, whose career hed been 3P0t1333’,Whg
had been a carpenter all his 1ife before retirings like by all
excert newspaper Treporters wiio Lad to sit through hli telks--this
individual had spent his entire life creating this gigantic hoax,
e must have had sparks of genius somewhere witg;n him, begause it
took exnerts appointed by the #1114 amsburg Institute toﬁ@iacover
end track down :the frauds. Tverything was perfectly lorical on
tie surface of the rmnuscripts; but an anachronisn heie, a r%fer-
ence to a book whicl. doesn't exist there, had glvsn c 28?51 8
whole thing fell apart after ronths of study by.tnesi'acﬂ ?r§£
Tt achieved tle distinotion of occupying 108t qf an »ﬁsug 3 < %ea
Lilliam & lary Quarterly, and the Jew York heruldjTr} ggt..avo‘e
nearly a full page to the strange events in aks%?ﬂa{ ed 132?° N
Tie Tesearch men had used spectrographs and clierdca ang {rls °
prove that certain "relics" were spurious. ?heyplgirned ﬁ‘atﬁ
Lorn had painstakingly traced geodetic.survad'°n°rtre?21ﬁ“a§§’
obviously had studied dozens of historles~?335ﬁ”e The li%r :
truth to ixis own account, and nad faked anP;;ques°f bricati arian
of Princeton University talled the whole thiing & 28 rica 3?nmu2£
igue in American dGocuueatary oubliceaticns, Someogébeﬁiz ”?0“_, ©
el Tribune quctod said it wad a far bUEEST and better Loax
tl.an Tuonas Chattcrton*s'imitation of 15t8 century DOETLTY.

Jo one Xmrws Wiy orn aid it. :

- o © © e o o ¢ ° .

T:.c Gircus Fans of anerica conJucter

convention. in Hazerstown this ounel. They D

3 thelr annuel netional
! TOV j,C-.ed patic \Mi'&l'; [



couple of strange evenings. Around these people, you amustn't say
that you went to a circus or attended one; you must say that you
causght the show. The members wear little lapel pins 1n the form
of an elepiant's liead, carry limitless supplies of balloons to
create the prorner atmosnhere wherever they go, and carry their -
adobby to unbelievable lensths. One grecatly envied man is build-
ing up a co..plete collection of elephant taill hairs: one hair
frowm the tail of eaclh pachyderm active in the nation today. Tie
locel chanter tirough mysterious rieans unearthed data .that listed
every circus that hnad nlayed in Hagerstown since the 1880's.

So-e of the Circus I'aas concentrate on building winiature slows,
moGeling with 'r0od, "rire, metal, and otier odds and ends.  One
fellow,. cartoonist for a Chicago newspaper, follows circuscs all
aover tu6 country to paint scenes from theu.

To make tiieir convention here more entertaining, the Circus
feus arraaxed Tor a circus tc open its season in Hagerstown and
to snend a weel beforehand reiearsing and npractieing ia this ci-

“ty. I spent one nigrt with the Tans at the teat. The wind was
blowing at 50 amiles rer hoir, the tent was at halfmast for fear
it would £o up in tiie gale, and even the clowns were very nerv-
ous. The Circus Fans were in their seventh heaven. Soms of them
clove to me were excitedly discussing the possibility of being
caughit under a collepsed tent, which I judged would be the climax
of aay circus entiusiast's cereer. The climax of tlhe evening came
vien tie group's president arrived. He had been a day late reach-
iag town because of illness, so he'iad to travel in a wheelchair,
8.1G i.e nromelled Limself around that circus ground in fine fash-
ion desvite tiils handicad. '

Hagerstown's merchants iuclude one character whro makes nin-
self «nown only as Nifty Thrifty. He has a naue, but we dida't
bot..er to nublish it when I iaterviewed him because no one ..ad
used it for ueny years. re is a highly dignified geatlenan in
anpearance, cogducts hiiself in cultured, suave fashion, and he
“now's everyone in town. There can't possibly be anotier old
cloties :1aa in tue nation like him. Ile has a small shop betucen
the third-best Lotel and the B & O station in which he sells sesc-
0oad kand clothing and brand aew goldfish. Soie men find release
in the aruis of a woman, others immerse themselves in art or mus-
1c, but Tifty Tarifty finds release by nurchasing newspanar ad-
vertissaents. Xe never sdvertises Lis nearnue clothing or gold-
Tish; he always uses the space to let off Lis ovninions on tre bad
direetio: .n waich tiie vorld is headed, the unfaithfulness ©f Lag-
erstowvn's nusbands, or appreclation for the Christues card wi.lch
assured .im that there -es still fire ingide even though snow “ac
on the roof. ‘

Nifty lkrifty's rirst 5C years, before he settled in Fasers-
torn, are cloaked in obscurity. IHe nasses then over witih the ad-
nission that he vorked for other men. In this way, he contribuf-
ed to the profit systew, which was the vrong thing to do. Nifty-”
L.rifty las not yet gotten to the point of figuring ogt'what sqrt
of an econoiy the 'nation  should operate under, so ne 18 operating
Lis second-i:and clothing store while he thinks it cut; Le insisys
t.et 4e sells clothing so clieaply ti.et no oune ‘akes any .oney or
loses anyti:ing ia the process. Over tihe years, Uifty Thrifty nas
built un en elaborate »h1losothy of which he -ras very »roud unti:
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I hinted gently that LEmerson had said pretty :uoch the same things,
“T :new I should have gone to college, I knew it," he said sadly.

. If spece nermitted, ‘I could write at length about’ thé.gen-
tle.:an froa a stady seciio? of tovm who announced five years ago
tirough tue newspapers that e had seen the error of his bootlsg-
2izg vays and plannced tReENSSLe.+1 8 different type of rundertak-.
ing. He proaptly organize

s aun ey scuodYy T8IIowed it up wwith
chureh services for adults, in an old shack that he called the
Teonle's Tabernacle. Ee™appdaléd to ths dead end-kids and their
naieats with an eadless succession of evangelists, revivalists,.
and otuer special attracticns. A battered 0ld bus anpeared from
so.-ewnere and wes pressed into use to drive through thestreets of
town, pickins up kids for the Sunday sciool. A e wen with rion-
ey.iave their relp. Tre thing has grown quite rapidly; ?nis sur-
eT tne Kev. v, Billman has branched out vith tent meetings in.
the southern nart of the county and a radio program over another’ .
torn's station., i€ seeus =ore enthusiastie-tlan ever about the:
situaticn, and up to now there Las been 10 Lint of -scandal about:
cliurci: funas. ‘ . '
' o o e © o © e @ ’ . T .

But wny go on? "Fantasy-fennism eppeers to be almost unioue,
tho.gl, in the force and vitality of its sociel ties and the Tre-
marxable variety o: identifications, rationalizations,;and~coq~
fusi.us in abstracting that result.! gtevenson speaking, enc I
would like to wonGer whether Le ever went. to. & baseball game, at-
tended a iieeting at a church, or sat in with a group of labqr
leguers at work, not to riention engounter a stamp collectory or
Leve o friend Wwho is bugs about.photography. . L

Leaey takes the different approach, to the effgctztpat_fan-
tgsy faaGom is.the niace where tue nation's eOOOHtTIC,P6031€ let
loose 1ith their egos. I doa't.think that the proportion of ec-
ceatrics is Ligsher in fandem than it 1S anywhere else. yoré im-
portant, rran nas never asknowledged the regl}y basic thing: that
that desire for egoboo exists in every individual, and every ;n-
dividual satisfies it, even if it involves gelf-sacrifice S0 he

ez enjoy a wartyr coanlex. Tre old WO”enlfi?q-ﬁﬁféfdi%ogﬁﬁdéits
seviing cir 14 izsionary societies the high SCLOOL L ,
S ng circles and rilasionary 'the on becone active in

nlay football or enter- Lsehogl band, the men be ' t1
.Traternities, service c??fs, labor grbups?fﬁﬁﬁu1Dﬁge§;hga111m%
all eice, ti@ inaividualg snend their t1xe at the neign or“get .
bar,” expounding ticeir pet theories on the-werld at-lar%e, assure
of &t least a few listeners, You can't criticize the desire forT
maiking a aolve and a shovr; . it's fundanental an hgmanity,vtfe% 1r¥@
viti the wiil to survival, a basic srinciple in every psyg19 ogy
and religion. ,

-~ The »nroblem isn't to suppress g | s
gexaowleg. e it, and mm tiaen try to crannel it to meags ofteLpfes,
sion that will he elther tzood" or at the worgt hgrm es§ o tie

“indivicual end the other iaclvidunls eround-leaiviPQ?i zhfic?ff
mend tuat anyone si.ould tecowe ai Ackeriien, but tﬂd-%ﬁ;t ﬁé'aﬂﬁﬁ‘
ersian, belng wiat ine ig, 1s kapny and harmless, ﬁf . f't}e O:
Janapny if teere wele (O such tuing €8 fendo:le ww-os"‘ Ot"lll'mr?_{—:
of us Lave & casual attitude toward fandoil, enc % a! i 1_i ait-
ing for oue concrete statement and exam?le wgererptz 03% ahb;éor-
ity in the fields of wsycholegy oOr psychistrg Doit: . !

sffect from fandow on any srecific DETSON. :

it; what ve want to do 1is to



Yor¢s and :uslc

_ Certaii Te arss i toe Fo0L 218 TATA coivince ne tlL=t any
mEmse sy (ea't reailze toat tiere arg (000G booLS estout musiec. It
1= & ver; ¢ed tiavng tiet tre Qeems Tayiir, 3igmund Snaetl., anc
similqr Bzouss s.oulG et all the ~ublicity end acrieve tie bic
sales; but tue books that are worth reading do exist. FIere are
resonuendaticas for whoever wants to do some  investigating:

Tie best long history of music tlat I lknow is Lang's "usle
in western Civilization," and the finest short one is Sachs’

“Qur “‘usical Leritage." (The author is not the one vho sings the
monologues in eistersinger.) Unfortunately, these renresent ex-
trennes of length and there i need for a good one in between.

For snalysis of musical co: positions, I'11 stici to Tevey,
narticularly lLis Essays ia Idusical Analysis. The Victor Book of
the. Symnhony is not so hot; The Victor Book of Concertos is a bit
better, and veluable for its hundreds of nusical quotations.

"I heve yet to see a book atout opera that is really satis-
factory. Ernest fewman's tvo no ‘ular volumes are too elementary,
and tie big Brockway and Weinstock book unfortunately forgets to
say anytting eboutwusic. The Victdr Book of the Opera is useless,
and the new volume attributed to 17ilton Cross 1is worthwhile ounly
for finding out the dramatic situatiomsof the more porular works.
It isn't even possible to recommend the Crown Publislhers' ckeap
edition of librettos, since tlhey're riddled with misprints, eb-
ri¢gaents, and horrible translations. Purchase of opera sc¢ores
theilselves is the only soluticn until souieone writes a good book.

one of tiae eleuentary volumes on building a reaord library
contains. muck that any intelligent person doesn't already know by
instinct. OFf the three "comprehensive®” books, David Tall's is
best, Lolodin's isn't bed, and Hagein's is to be phunned like tie
plague. All pmwceed on the false assumption thet it is nossible
to Wreview" a record or an album in a single paragraph. You'll
be wisest if you buy the Gramopione Shop Encyclopedia, which lists
everything and ruts duplicated recordings in order of merits in a
smanner wrich is usually trustworthy. ‘ -

Tesays: Gerald Abraham's name on a book, eitiier as authgr
_or editor, is a guarantes of excellence., The volumes he .compiled
for i.W. Norton on treé music of Schubert and schaikovsky ars
tops. So is Cn kussian Music, a sequel to anctler book whgch T
hadren 't been able to obtain. Cecil Gray's Survey of Contemporary
ilusio is the best one-volume sumnation of today's situation that
I know. It is h*ghly opinionized, and the pitter, merciles§ ate
tack on the music of Stravinsky is wonderful reading during the
curreat hysteria over that composer. Tovey's articles for tle€
uacyelopedia Britaunica are easily aceessible ané very fine reed-
ing: meny of then deserve the rank of full essaeys.. )

I see no reaso: for reading a full-length biogranhy of e o~
poser unless it's brought up to tist length because of the spawe
cevoted to discussien of the music. Robert Haven Scrauffler's
volumes on Draims, Deethoven, end Schumann have their noints, b@wt
aTe narGly scholarly fron the musical standvoint. Veinstock's
rnew biocravhy of Chopin is unreadable unless you're aa all-dqui
ad.:irer of tLe couposer. Oscar Tlowmpson on Debussy is good.

Soecial mention should be made of Lotte Lehmann's ¥ ore Than
Singing, a book which is unique for its efforts to tell how §
creet artist tries to achieve and communicate her effects.
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The Devil's Own Time R

Once in a while, sometiing comes along that is peculiarly.fit
as an article tonic in Horizons that should satisfy both the FAPA -
eand the VAPA. Thomas Mana's latest novel, Doc tor Faustus, is won-
Gerful from this standpcoint. embers of the FAPA are presumably
-aware that this book contains a long conversaition with the Devil,
giving it the right to be classified as fantasy and the honor of
reposiig on tie sihelves in the Ackerman garage. VAFPA readers are
eaware through other reviews and discussioas of the-book, I presume,
that this appearance of the Devil is quite obviously an allegory, a
convenient way of stating the problem, and as a result anyone can
Tead the book without risking the taint of being a fan. .

Those who have endured Forizons for several years.know.that
the Faust legend Las always been one of ay favorites. . I have done
a couple of articles on the subject, without succeeding in my ef-
forts to get anyone to read Goethe's work. lowever, after going
through Tuomas Mann's Doctor Faustus; I am not certain whether he
was conscidusly trying toretell the old story.. This ig a matter
which none of the book reviewers have questioned, -to.-ny Knowledge,
but a pretty important one. o . - T

Let's look at the Mann book in comparison with the earlier
efforts. All Faust material can be divided into two parts: the
Pootic drama that Goethe wrote, and all the rest. "All the rest®
includes tie crude first accounts of the semi-legendary Faust, the
puppet plays that probably started Goethe to rewriting the ¢ale,
Curi stopher liarlowe's drama, and such recent things as musical
works based on the legend and certain science fiction stories..
Tne g jority of the Faust .mterial aside from Goethe achieves its
effects through thrills, shocks, terror, and such me thods. .There
is always tne co:spact with the devil, who may be elther horriblle
or funny, followed by a series of fantastic adventures for Faus t
concludedby his death and departure for subterranean regions. 1n
Goethe, the framework of the compact and the aaventures are sub-
limated into a philosobdhy: the restless, questing spirit of Faust.
inadvertently becomes the subject of an argument between llephis-
topheles and God; God wins in the end, after a series of happen-
ings in whicii Faust's essential goodness and greatness become more
and wore.ianifest, even though none of the adventures turns out
completely happily; in tue -end, ¥aust is redeemedbecause he has
striven: o SR : o
Now, certain phases of all this can be found in Thouas J'ann's
Dovel, in a mocdern and unusual setting. Adrian Leverklihn is tae
Faust in the form of a comnoser who symbolizes the sacrifices of
the artist. ILike .any another Faust, he toys with theology as a
youth and gives it up in boredom or disgust. The encounter with
the devil, the only nart of the book that is not told by Lever-
kthn's Boswell, is described by the conmvoser nimself, quite ob-
viously to tell the reader that at this noint the composer decid-
ed to give up what everygenius nust give up, less obviously to
inform the reader that Leverkilhn recognizes his disease and re=
Tuses to take action against that disease. In the end, Leverkiihn
dles, after a period of insanity,. . o

There are obviously a number of things missing from the iann
novel that are ianevitable in all tie other Fausts. . 0st anparent
of thle lecks is the atsence of events in Leverkihn's life after
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"his encounter with the devil. Exzciting happenings from this point
onward were the reason for being of ‘the punpet shows, they served
to frightei tie reader into being a good Christian in the oldest.
prose narratives, and they were essential to the expounding of the
Pelagien nhiiosonhy in Goethe's work. To Leverkihn, however, al-
208t notuing happens between his coupact and the terrible moment
at viich he collapses. He gains a certain amount of fame as a
cc.noser, in a very quiet way, once he tries to propose to a woman
in a grotesquely impossible fashion, and a few of his friends en-
counter violence. Otherwise, he lives a quiet, monotonous life of
uis own choosing, suci as few connosers or artists of any-kind ev-
er lived. '

Maan's netiod of telling the story tirough the eygs of a de-
voted friend quite naturally nrecludes any acccunt of what haprens
after Leverkilhn dies. As for the familiar trappings of the Feust
legend, many of them are »resent, but in such distorted Tprm‘that
rrarn might have inserted them by accident. The abrupt avpearance
and proipt death of the enchanting little Nepoinuk near_ the end of
tn® book is a pretty obvious parallel to tie Euphorion episode in
Goethe. To be sure, tiere is a dog throughout the story of Lever-
khn end the devil usually appears in the form of a poodle in the
0ld legencS; tut Mann uses this dog-in a quite different manner,
as one of a dozen leitmotifs that run through the book and oper-
ate in e .anner strongly susgesting extended musical works.

(I had better point out, before going eny further, something
that hone of tie book reviews have mentioned: the title of liann's
book does not necessarily imply an all-out retelling of  the Faust
story. ™Doctor Faustus™ is the title of Leverklihn's last domnos-
ition, one that nlays a highly important pert in the_storYo) .

But if you look at Mann's novel as an allegory of:the somhos-
er 1u _eneral, or the :doGern conwposer, you meet alnmost as maRny com-

oiications. It is perfectly obvious that some of the tLings wzich.

Leverkdhn says and does resemble those that have been said and done
by real coilmosers. Syphilis kias run through the lives of a large
number of co.xosers' lives. There are shades of Chonin and Tsclai-
kovsky in the hints of homosexuality. Sone bright critics have
vointed out taat the twelve-tone system .of composition wkich Lev-
erlzthn adonts is not original with lann, and these individuals
rere answered by Brarms a century ago when veople detected some-
thing femiliar in the final movement of his first symohony. With
all Tespect to tne wounded feelings of Arnold Scadrberg and o the
eatnusiastic researciby varicus reviewers, I'd venture to say that
no one could write a Tictional hilogravhy of a comosser witlrout re- .
calling a lot of actual happeaings in the iives of existent and
uistorical comnosers. It's sitiply a case of too many famaous coil-
nosers unaving done so any things that there's little to be rumfh
done for tie first time. : _ o

I don't oretend to know eractly what ifann was. driving at, I
strongly suspect tuat for one thing he vas determined to create e
foil for FThs l-agic liountain, in the form of another novel ceant-’
ered around t.ae nroblem of disease. . Tae Tagic "ountain concerned
itself -riti a disease that coafined; and limited, drawing together
a crovd of peodle into a parable of humanity. Doctor Faustus con-
erns iteelf itl anotier disease, one that insnires and liberates
in a creative .ianner, and sllows one man tO Sarve as a pratotyne
of uumanity. '
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_ The title page says that this book is “"The Life of ‘the German
Comdoser, Adrian Leverkthn, As Told by.a Friend." It mlght.be’
significant that there is no adjective before "Co mmoser" e:cent
the one ‘determining nationality. Iusicians who have reviewed the
book would fight like fury over the artistic merits of apy actual
modern couposer, but one and all, they have assumed that Leverkdhn
vas a great composer. I don't think that there is much or any- ..
trhing to justify this assumption. The story is told by a hépeless-
1y mediocre little man, who is hopelessly prejudiced about meny .
things and could quite possibly be wrong about his friend's place: ~
in musical history. Apparently only a small fraction of the mus-
ical world actually acclaims Leverkithn, who seems to be famous in |
the fashion of a Berg, not of a Stravinsky. _ ' .

As for the value of the book itself, I'd say that it heas one
irmmense advantage over Mann's other novels as a translation., It =
is told by a pedantic person, Serenus Zeitblom,' and the stilted
effects of i.. T. LowesPorter's translating do not seem unnatural-
for this narrator. I have read one essay and one short story in
iann's original German; from them I'd estimate that all his Ing-
lish translations fall far short of the mark, mi ssing coiupletely
the geniality and humanity that is inherent in the original tongue.

"¢ wish to state quite definitely that it is by no means out
of any wish to bring my own personality into the foreground that
I preface with a few words about myself and my own affalrs this
revort on the life of the devarted Adrian Leverkithn.®™ That 1s the
sort of IZnglish that you can find through the Joseph stories; it
is siaply bad translating in the case of the earlier works, but it
is peculiarly expressive of the nature of the man who tells the
storyof the composer. ‘ L o

Probably this book 1is going to attain the status of the fam=-
ous works of Byron and !ilton, which everyone talks about but no
one reads. Three or four persons of my ecquaintance bought Doctor
Faustus as soon as it was published, and consider themselves in a
heroic manner, but they have shied away from the thought of actual-
1y finding out what is in Thomas lann's book. I can boast Of hav-
ing read it, a feat wiaich took me less than two weeks, renre&sent-
ing a pace slightly faster than ny average for guch difficult mat-
ter. I had no temntation to skip or to skim, either. = ‘

. But all tle way tirough, I was wondering: does this apmeal
to me because it is a great book, or beocause it deals with sone-
thing in wilch I am very much interested, rnnusic? At the end, I
am teapted to decide thrat I read the narrative to encounter the
observations on music tiat l’ann puts into the mouth of this or that
cieracter on every other »age. There are enough of these obser=
vetions to £ill a fairly large book independent from the novel, .
and I think t.at suck a book would Lave a very fine sale; there 1.8
a crying need for musical essays that are not technical but at the
same time are not deliberately aimed at the lowest common-denoriin-
ator of listeners and readers, like those of Deenms Taylor.

0ddly enough, most of Mann's ldeas and enthgshsms are very
similar to my own. This is a big lelp, because it is nerve wrack-
ing to read a book about nusic which yourecognize instantly to be
a superb piece of writing, but whose statements are dlametrically
opposed to your own nmusical philosophy and creeds, as in the case
of Viregil Thomson's The l‘usical Scene. 1ith great self-restraint,
I refer fro. wholesale quotatims; If11 ljmit nyself to one nare=-



graph from Leverk#thn's quoted conversations, on a tonic Which I
had intended to write in Eorizons. (One of my nparagraphe, that -
is; I'1l have to fit it together from several pages of -the book.)

" "You underestimate my musical education. In my early days I
had a teacher crammed full of:the whole world of sound; a bubbling
enthusiast, too much in love with every, I-really mean every, or- =
ganized noise, for me to have learned any contempt from him.,

Ti.ere was no such thingas being 'too good' for any sort of nusic.
A nan who knewthe best, the highest and austerest; but for him mu-
sic was music-~if it just was mudt. Le objected to Goethe's say-
ing that art is concerned with the good and difficult; he held
thet 'light' music is difficult too, if it 1s good, which it can
te, just as well as 'heavy' music. Some of that stuck by me, I
got it from nia1. Of course I have always grapsed the idea that
one nust be very well anchored in the good and theavy' to take up
with the light." Tuen, when someone plays a recording of "My Heart
at Ty Sweet Voice," Leverktthn, undismayed by a translator's slip
that puts it imto the impossible key of D sharp major, says: MMy
teacher, he was an organist, afugue-man, you must know, had a pe-
culiarly passionate feeling for the piece, a real faible. He
could laugh at it too, but that did not lcessen .his edniration,
which may have concerned only the consumaateness of the thing in
its own genre. You understand now how a serious man can be capa-
ble of sdoring the thing. Intellectual beauty it has not, of
course, it is typically sensual, But after all one must not blush
for the sensual, nor be afraid of it. I would only like to break
a lance foT a certain breadth of view in matters of artisfc noral-
ity. One gramts it, or allows it, it seems to me, IOIe readily in
other arts than in music. That may be very honourable but it does
seriously narrow its field. What beoomes of the whole jingle-
Jangle if you apply the wost rigoramly intellectual s?andards? A
few 'pure spectra' of Bach. Perhaps nothing else audible would
survive at all." . SR

Well, my guess is tht that hurt the Sch¥nberg adherenis worse
than the matters-they complained about. 1 agree with 3t whole-
leartedly, and can surplylists of phonograrh records to anyone who
wamts to talke theplunge away from the B 1inor Mass and, Choral Sym-
ntony into the forbidding waters of Auber overtures a1nd Poulenc
songs.. IEven if you Goa't like that particular idea, T think that
you'll find muchof interest and much that will enligliten in the
volume, if you have any interest in serious music.

TAS for the rest of the novel, I'd call it en eictremely distin-
guished and dignified failure, No one is alive 1n the novel, ex~.
cent -tie narretor. LeverkUhn's character is envelpped im that sene
baffling, impenetrable vell of mystery that overwlelus you wien you
read a biography of Beethoven or Waguer: the obvlous inpossibility
that such stupid events could have had any bsarlyyg on the compos-
ers' lives, tle conviction that the things that ‘mattersd are not
to be found in nrint at all. The detailed desérpiptions of Lever-
kithn's co.nositions have received high praise f'rom the oritics, &as
1aTvVElSs of inventiveness on iann's part, but X, find them 1o Better
tian tine sort of thing you find in symphony ofpchestra program notes
for real cowpositions. But there are noblée rjages about the last
sonatas of Beetiioven, the long scene in whie'h Leverkiihn loses his
senses is as terrifying as aaytiing ik moderja 1iterature, ‘and I
strongiy reoco.rend everyone to try to read it. '



